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WHAT ARE THE SIMILARITIES? 
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•  Text 
•  Have had many 

rehearsals 
•  Choral score 

•  No Text 
•  Only 3 

rehearsals 
•  Instrumental 

Parts 

WHAT ARE THE DIFFERENCES? 
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SELECTING REPERTOIRE 

Consider the following:    

Renaissance   1-24 singers   1-1-1-1-1 
Baroque    40-60 singers  4-4-3-3-2 
Classical   60-100 singers  8-7-6-5-3 
Romantic   120-180 singers  12-12-10-8-6  

      Jonathan  D. Green 
A Conductor’s Guide to Choral-Orchestral Works             (1) 
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WHAT MUST YOU KNOW? 
Background – style, performance practices, history 

Formal Analysis – form, harmonic, phrase 

Be able to sing every part individually –  
    on pitch 
    at tempo 
    with appropriate articulation and dynamic 

Hint:  it is important to know the difference between a transposed  
  score and a C score                (2) 

Hint:  make special note of instruments that have long periods of rest or 
  are tacet for entire movements.  
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GOT A BARN – LET’S DO A SHOW! 
Before handing out the orchestra parts: 

•  Make sure all of the parts are the same edition. 
•  Make sure all of the parts have the same identifiers – rehearsal letters. 
•  Make sure these identifiers match YOUR SCORE. 
•  Add more specific articulations and/or dynamics. 
•  Check to see what kind of vocal cues, if any, are in the parts. 
•  Courtesy check of the condition of the parts. 
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HOW TO GET THE PARTS BOWED 

 
Have the principal players bow the parts. 

  

•  Time intensive – work backwards from first rehearsal date. 
•  Players should have bowed parts at least two weeks before 1st rehearsal. 

 
Find bowings and copy them into the parts. 
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SET-UP 

Decide on a set-up before the rehearsal. 
 
Keep the set-up as standard as possible. 
 
If you must change the set-up, change during a break or between 
rehearsals. 
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GOLDEN RULE 

Time is Money  

or 

Time lost in rehearsal is gone forever. 
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THINGS TO REMEMBER: 

A professional orchestra “service” is three hours in length. 

During an orchestra “service” there must be one 15 minute break. 

Any part of the “service” may not exceed 90 minutes without a break. 
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FORMALITIES 

Always greet the concertmaster.   
   
  He/She represents the orchestra as a whole. 
  “If you have a friend in the orchestra, and that is a big ‘if’ it is  
  the concertmaster”  Murry Sidlin  

Stand for all rehearsals and performance. 

Use a podium. 

Use a baton. 

©



GETTING STARTED 

Concertmaster tunes. 
•  If there is a keyboard instrument used – the “A” comes from there. 
•  If there is no keyboard but there is an oboe - the “A” comes from there. 
•  If there is no oboe – the “A” comes from the Concertmaster. 

Greeting 

Begin 
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WHAT TO DO . . . 

Start at the beginning of the piece and run, almost as though it is a 
performance.  If things fall apart, back up and keep going. 

Make sure you conduct through all “transitions.” 

Use a clear meter pattern 
Cue ahead of an entrance, not on the entrance. 

Do not sing above the orchestra. 
Do sing the a cappella sections. 
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REHEARSING . . . 
After the initial “run through” 
 

  Go back to the beginning and rehearse.   
  Orchestras frequently fix many things themselves. 
  Give them the opportunity to do so. 

Rehearse in order. 
  If a section of the orchestra only plays on the last movement, for 
  example, there are a number of options . . . 
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SIX WORDS 

Faster Slower 

Louder Softer 

Shorter Longer 
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FIX IN THE FOLLOWING ORDER: 

1.  Rhythm 

2.  Articulation 

3.  Dynamics 

4.  Intonation 

Hint   Acknowledge a wrong note immediately. 
   Allow the player to fix. 
   Then inquire about the accuracy of the part. 
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THE MOST IMPORTANT THINGS TO REMEMBER 

Know what you want – do your homework. 

The hardest things to do are: 
 

 Starts and Stops 
 

 Transitions 
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TRAPS 
Transposing instruments 

 Know what type of score you are using. 
 Speak in terms of the players “written” note. 
 Stay away from using the term “concert” pitch. 

If you cannot use one of the “six words,” sing what you want! 
 Allow the concertmaster/section leaders to interpret. 

Know what you want. 
Ask for what you want. 
Insist on what you want. 

Recitatives 
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